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Kenneth McKenzie, II Ventaglio (The Fan), 
a Comedy in Three Acts, by Carlo Goldoni. 
Translated for the Yale University Dramatic 
Association with an Introduction. New 
Haven, Conn. : A. S. Hubbard, 1911. 

If Goldoni's comedies still remain upon the 
stage, it is because they each contain an effec- 
tive outline of essentially dramatic force; if he 
is still an imposing literary figure, it is because 
behind his drama lurks a richness of humanity 
elaborated with consummate skill and exquisite 
delicacy. The former is obvious enough to cap- 
tivate an audience of any degree of culture; 
the second is deep enough to interest even to- 
day a wide circle of enthusiastic investigators, 
whose discoveries seem as remote from exhaus- 
tion as at the beginning. So cogent is the 
dramatic element in Goldoni, that it is rela- 
tively easy for the translator to make of his 
works actable plays. To preserve their literary 
charm is quite another matter, and as Goldoni 
becomes most distinctively Goldoni the task 
increases in difficulty. 

Professor McKenzie has been keenly alive 
to this problem, and is to be congratulated on 
the skill with which he has freed himself from 
Goldoni's text in order to remain the more 
faithful to Goldoni's thought. If anything has 
been lost in the translation it is not the vi- 
tality of the original. We have an idiomatic 
version, that approaches the maximum of ex- 
actness; and it often happens that we have 
excellent English replacing some fairly bad 
Italian. After all, Goldoni is of another age, 
and archaism affects his humor as well as his 
diction. Professor McKenzie has successfully 
rendered the effect of the latter by ignoring it 
as far as possible; the former is handled in 
such a way as not to diminish sensibly the even- 
ness, the freshness of tone that characterize the 
simpler parts of the translation, which is worthy 
of the original and deserving of the warm re- 
ception it has received on the stage and from 
foreign criticism. 

Possibly an occasional refinement, here and 
there a shade of meaning, could be more closely 
approximated without difficulty from English 



idiom. The exposition of character in Sc. I, 
Act I of the Ventaglio seems to me one of the 
most delicate of Goldoni. Especially for Gel- 
truda, not a word is lost, not a sentence is 
without its cumulative effect. This fact needs 
to be borne in mind in the translation ; for there 
are one or two passages that would permit al- 
ternative renderings, were it not for the closely 
knit character of the context. The intelligi- 
bility of these parts in the spoken dialogue de- 
pends upon the insight of the acting. Geltruda 
appears on the scene first as the protector of 
Limoncino. The baron remarks " Sentite, la 
buona vedova lo protegge : " " Listen : the 
widow protects him." The inflection of the 
voice would show " sentite " as indicative, to 
emphasize the continuity of previous gossip 
relative to Geltruda; her opening speech con- 
firms the Baron's point of view toward her. 
And his malice is further hinted in the epithet 
"buona vedova," which should have a more 
ample translation than " widow." The import 
of the slur is made clear by Evaristo's charac- 
terization of her as "saggia e onesta." Pre- 
sently the Baron criticizes her for "troppo 
dottrina," rendered as " affectation " ; but this 
word is of some importance in the following 
scene ; bound with " dottoramenti " in the 
Baron's rejoinder to her second speech, it gives 
the key to the ambiguous " Gran cosa ! Kon 
si fa che criticare le azioni altrui, e non si 
prende guardia alle proprie : " " Nonsense ! 
He does nothing but criticize other people, 
etc." This is in reply to Candida's praise of 
Evaristo's kindheartedness. Professor Mc- 
Kenzie abandons the natural implication of 
the syntax, and, I think, erroneously. First of 
all, there is nothing to show that Evaristo is 
a censorious character; so Goldoni is made to 
throw out a hint which is not to be followed 
up. The real situation is this: at the mention 
of Evaristo's name, Geltruda, solicitous for her 
niece's peace of mind, tries to turn the conver- 
sation away from him, by assaulting gossip in 
general; she comes out with a general state- 
ment, correctly named by the Baron as a " dot- 
toramento," which shows her affectation of gen- 
eral superiority over those who are not, like her, 
addicted to reading such elevated solid books 
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as the fables of La Fontaine. With similar 
" dottoramenti," Geltruda concludes the next 
two following scenes. The rendering of " dot- 
trina " by " affectation " and of " dottora- 
menti" by "speeches" fails to preserve the 
liaison of the dialogue established, and I be- 
lieve intentionally, by Goldoni in these words. 
Goldoni's use of the impersonal " si " in " Non 
si fa etc." is likewise a delicate touch. Her 
reserve toward Evaristo is here shown indi- 
rectly, as a preparation for her direct insinua- 
tions later. 

Evaristo's word play on Limoncino's name 
Limoncino-Arancio-Bergamotto is only ordi- 
nary at best (Act I, sc. 1). American slang 
could easily help us out; but it is clear that the 
rendering of " bergamotto " by " little pear " 
is pointless, in spite of numerous Italian com- 
mentators, as Menghini, in favor of it. It is a 
question certainly of three kinds of citrons, of 
which " bergamotto " is the citrus medico, (see 
Contarini), the 'sweet lime' (see Foster). 

Further on the Count is objecting to the 
noise in the piazza : Cbespino. Ehi, Coronato ! 
Cob. Cosa volete, mastro Crespino? Cee. II 
signor Conte non vuole che si batta! "The 
Count wants everybody to keep quiet ! " The 
humor consists in the fact that Coronato, busy 
with his accounts, is actually as still as a 
mouse. Crespino's malicious joke is better in- 
dicated by " The Count wants you to stop 
pounding." 

I would not suppress finalmente in Morac- 
chio's " Finalmente e un signore," for the word 
shows that Moracchio agrees with Scavezzo's 
estimate of the Count (I, 1). 

Act I, 4. Evaeisto. Anzi mi ha ella parlato 
perche m'interessi presso di vostro fratello: 
" In fact, she has asked me to take an interest 
in your brother." Bather, ' She has asked me 
to speak to your brother in your behalf.' The 
following dialogue is splendidly rendered. 
Crespino (to Coronato). Che pretensione 
avete voi sopra questa ragazza : " What inten- 
tions have you in regard to this girl ?" Bather, 
'authority over this girl,' 'claim on.' Cob. 
(to Giannina) . Or ora ! " See here !" Better 
taken as temporal. The following words of 
Crespino are also aside, so should be rendered 



more literally as a mental query. In the sub- 
sequent "baruffa" between Giannina and Su- 
sanna, Giannina threatens to strike Susanna; 
Susanna retreats in fear but excuses her re- 
treat with " Vado via, perche ci perdo del mio ;" 
Giannina clearly is insulted, " Ci perde del 
suo?" The translation, "I may lose my tem- 
per, etc.," is inexact ; better, ' She's beneath my 
dignity,' or the like. For this locution, cf. 
Goldoni again in the Contessina, I, 8: Pan- 
talone. Io so che al fine Vi perderei del mio 
dando un figliuolo Si ricco e si ben fatto Ad 
una figlia d'un villan rifatto. 

I, 5. Conte. II mio vino quest'anno e riu- 
scito male. Coronato (aside). Son due anni 
che l'ha venduto : " My wine turned out badly 
this year. He has sold his own wine for three 
years." Better, 'He sold it (this year's crop) 
two years ago,' i. e., to get money in advance. 

Act II, 1. Che ti venga del bene : " Much 
good may it do her." Bather as an ejaculation,. 
' God bless you.' — II, 4. Barone. So che 
siete amico della signora Geltruda. Conte. 
Oh, amico, vi diro. Ella e una donna che ha 
qualche talento. ... A neat point is 
missed in the translation of the Count's reply 
by " Yes, my dear fellow, I will tell you." 
Amico is not vocative, but is explanatory of 
the amico used by the Baron. The count re- 
sents the implication that he is very intimate 
with a mere " cittadina." Incidentally, editors 
should adopt the punctuation " Oh, amico 
. . . vi dird." — Ibid. Babone. . . . 
anderd a trattenermi dallo speziale. Conte, 
Perche dallo speziale? Bar. Ho bisogno di 
un poco di rabarbaro per la digestione. Con. 
Del rabarbaro? Vi dara della radica del sam- 
buco. Bab. No, no, lo conosco. Se non sara 
buono non lo prender6 : " . . . Bab. I 
have need of some medicine. Count. I will 
give you some of my elderberry cordial, Baron." 
This cannot stand. Better, ' I need some medi- 
cine. Count. He'll be sure to give you the 
wrong dose.' — Ibid. Susanna. Favorisca, se 
commanda, si serva qui ; e padrone : " Speak 
to her here, if you please, will you, sir." Add, 
' Make yourself at home.' — II, 5. Geltbuda. 
E un poco franco di lingua, ma non c'e male; 
"A little free with his tongue, but after all 
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that doesn't matter." Better, 'A little sharp 
in his talk, but after all he will do.' That is, 
non c'e male modifies Barone. — II, 6. Conte. 
Dove eravate indirizzata? Giannina. A fare 
i f atti miei, signore : . . . " To do what I 
have to do sir." Better, ' To mind my own 
business, sir.' — II, 8. Ella lo fara quando le 
eondizioni . . . : " When the conditions 
. . ." Quando is probably conditional/ — II, 
10, Barone. Non ne vo saper altro: "I do 
not care to hear any more." Better, ' I wash 
my hands of the whole business.' Mi son 
servito di voi mal a proposito: "I made a 
great mistake in speaking to you at all." Bet- 
ter, 'I should not have spoken about it to a 
man like you.' — II, 14 (13). Giannina. 
Matto stramatto e di la da matto : " Crazy, 
extra crazy, once more crazy." Better, 'More 
than crazy.' For e poi matto above, ' ten times 
crazy,' or the like. — II, 17 (16). Coronato. 
Intanto glie l'ho fatta (variant, fatto) vedere, 
l'ho avuto io : " Well, he saw it, and I have it." 
Rather : ' Anyhow, I've shown him what ! I 
was the one who got it.' 

Ill, 2. Conte. Colui che non beve mai 
vino: "The one who never drinks wine, etc." 
Colui is specific, referring to the Count's " stew- 
ard." ' That fellow, who never gets a drink.' 
Susanna. Insulta e poi non vuol che si parli : 
u and won't let you speak." Better, ' and 
expects you to keep still.' — III, 3. In 
the long speech of Crespino, the effect is lost 
by unnecessary freedom in translation, £ capace 
di dirlo. Oh e cosi briccone ch'e capace di 
dirlo : " He is capable of calling me a robber ;" 
and again in Cosa faro ? L'abbandonerd ? Eh, 
poco piu, poco meno. Le voglio bene : " Give 
her up? Well, I don't know about that. I 
am very fond of her." — III, 4. Coronato. 
Mi raccomando a voi: "Well, good-day to 
you." Better, ' Good-day, remember about the 
fan.' — III, 6. Evaristo. ... ho pianto, 
ho pregato, l'ho sincerata : " I . . . wept, 
begged, implored. . . ." Better, ' Wept, 
begged, explained matters to her.' — III, 8 
Giannina. £ in accidente : " He is in a 
faint." Probably, in view of what follows, 
'apoplexy.' Here also, Limoncino enters 
abruptly with the words "Ed il . . . :" 



" Thank you, sir." I believe these words are 
rather the beginning of a remark about the 
fan which he sees in Crespino's hands. The 
difficulty of the subsequent pun on "gola," 
"throat" and "gluttony," "sweet-tooth," can 
perhaps be surmounted by the slang ' gullet.' 
—Ill, 13. Giannina. Cosl va detto : " Thaf s 
the way to talk." Better, ' So they say/ but 
our reading depends on how we view Giannina's 
reaction to the situation. Is it joy at Coro- 
nato's renunciation, or anger at the slur in 
his last words? I prefer the latter. 

In leaving this charming little book, beauti- 
fully printed with photographs of the Yale 
cast, we may express the hope that Prof. Mc- 
Kenzie will give us other similar translations 
of Goldoni, for whom he has shown a genuine 
feeling. In future works he could perhaps 
approach the Goldonian charm a little more 
closely, only by a more thoroughgoing adop- 
tion of colloquial English forms, and above all 
educate his editors to the point of being able 
without flinching to look an honest ' didn't ' 
in the face. 

A. A. Livingston. 
Columbia University. 



Schiller's Don Carlos, Infant von Spanien, 
Ein Dramatisches Gedicht, Edited with In- 
troduction, Bibliography, Appendices, Notes, 
and Index, by Frederick W. 0. Liedee. 
Oxford University Press, 1912. 

Schiller's Don Carlos certainly deserves at 
least one edition for English college students. 
It is important as a product of transition from 
Storm and Stress to Classicism, though in most 
respects, aside from its mere verse form, it 
belongs quite distinctly among the earlier 
works. The unripe artist is still very ap- 
parent. 

To students advanced enough to study Schil- 
ler's works as a whole, as a reflex of his life 
and times, such an edition should be welcome, 
though such maturer students are generally 
able to handle the available German editions. 
Teachers of German may be pardoned, how- 



